HELLER-BUELOW 


CELEBRATED STUDIES. 


Op. >6. 


The Art of Phrasing. (Die Kunst des Vortrags.) Twelve 
Characteristic Studies. 


Complete, In one Book, 


1. C&nzonctta 25 

3. Imprornplu, in B Minor.., 85 

8. Intermezzo 85 

4. Allcinandeii 35 

6. Feuillol d’Album 20 

6. Prelude 25 


In Separate Numbers. 


2.00 


Impromptu^ In A Minor 8.5 

8. K&nUttina 85 

9. Lied 40 

10. Rondenu, 40 

11. Toccatlna ’ 40 

12. Impromptu, in F Bbarp minor ^ 


Op. 45. Introductory to the Art of Phrasing. Twenty-five Meiodious 

Studies in two Books. 


^ Boo k I Complete, - 2.00 

^ Contents of Book One in separate numbers. 

1. Prelude (Prftludiuui). 2o 

2. Sparkling Meteors (Funkelude Metoore) 25 

8. Merry Brooklet (FrOhlichos Buchleiu) 26 

4. Tender Queslions (Zarte Frageu) 26 

5. BeatlessnesH (Uunihe) 25 

6. Song of the Bard (Lied des Dichters) 26 

7. Sad Tidings (Traurige Kunde) 20 

8. Winter 20 

9. Greeting (Gruss) 25 

10. Celestial Harmonies (Himmlischo Klaenge) 25 

11. Fresh Life (FrUches Lebeu) 25 

12. Bustling Leaves (Blotter Bauscheu) 20 

18. Pleasures of Youth (Jugend Frouden).* 26 

14. To Victory (Zum Sieg) 26 


Book 2 Complete, ... 2.00 

Contents of Book Two in separate numbers. 

16. Festival SumidB (Festklkiigo) ^ 28 

10. I’ll follow Thee (Ich (blgo Dir) 26 

17. At Kve (Am A bond)... 86 

18. Murmuring Brooklet (Mnrmulntles lUohleiti).. . . 26 

19. Hunters Joy (Jigerslust) 20 

20. In tho Country (Auf dem Lande) • • • ^ 

21. GondelUod 86 

22. Love Song (Liebeslietl) 25 

23. Will o’ the Wisp (Ixrlicht) 25 

24. Whispering Zephyrs (FlUst©m<le Zephyr) 25 

26. Finale (Das Elide)...,. 50 


Op. 46. Thirty Progressive Studies, in Two Books. 


Book I— Complete, 15 Nos. - - 1.60 

Contents of Book One in seven numbers. 


1 . 


( Tamlein (fondling); 4. Unruhe (Restlessness); 
( 6. -Vorgimgeues GlUck (Past Happiness); 

t 6. Rondo ; 7. Tarantella 

( Zarte lilUlhen (Tender IJlossoms) ; 0. Widcr- 
) spruch (Conflict) ; 10. Am Splnnrad (At the 


■f 


13. 

14. 

15. 


Der Leiennann (The Hurdy-Gurdy Player) 


25 

16. 

60 

10. 


21. 

86 

24. 

26 

28. 

26 



2R. 

25 

29. 

36 

30. 


Book 2 -Complete, 15 Nos. - - 1.60 

Contents of Book Two in eight numbers. 

Frtlhllugs Ankunft(SpringHasronio); 17. Ktwas 
Vcrliobt (Somewhat in Ixive); 18. Drohendo 

Wolkcn (Threatening Clouds) 86 

AbenddUmmerung (In tho Twilight); 20. Scher- 

zino 36 

( Silbcrquel (Silver Springs); 22. Menuot; 23. Ver- 

I wolkte Blumen (Wilted Flowers) 36 

( Hinaus in die Welt (Out Into tho World); 26. 

( Goidone Jugend (Golden Youth) 38 

( Herbst Klagcn (Autumn Sighs):* 27. DIeCapollo 

( im Thai (The Chapel in the Valley) 25 

Auf dem Wasser (Upon the Water) 38 

Liebcsiied (Ix>vo Hong) 35 

Am Bashe (At the Brook). 86 


Op. 47. Rhythm and Expression, Twenty-five Studies in two Books. 


Book I— Complete, ... (.50 

Contents of Book One in eleven numbers. 


1. Prelude (Prkludlum) 

2. Cradle Song (Wiegenlied) 

3. Autumn Approaches (Der Herbst uaht) 

4. Thine Forever (Kwlg Deln) 

6. Somewhat Serious (Ktwas Ernst) 

6. Cloister Bells (Kloster Gloi?ken) 

7. (To tho Chase (Zur Jagd); No. 8. Fleeting 

t IMme (Flichtige Zclt) 

9. ( Tho Poet Speaks (Der Dichier Spricht) ; 

( No. 10. The Piper (Der Leiermaun) 

1. (.Scherzo; No. 12. Song of the -May Bella (Lied 
( der Malglfickchen) 

13. Content (Zufrle<lenhelt) 

14. Barcarolle 


26 

15. 

25 

16. 

20 

17. 

20 

20 

18. 

20 

19. 


20. 

26 

21. 


22. 

25 

28. 

26 

24. 

20 

26. 

20 



Book 2--Complete, - 1.60 

Contents of Book Two in separate numbers. 

Solitude (Elnsamkeit) 20 

Longing (Sehnsucht) 20 

Caprlcclo 20 

Hunting Song (Jagdlled) 20 

Evening Song (Abcndlied) 20 

Exaltation (Begelsterlng) 20 

Whispering Flowers (Blumcngeflaster) 20 

Impromptu 26 

Spring’s Enchantment (FrOhllng's Zaiiber) 20 

With tho Tide (Mit der Kluth) 20 

Finale 


» COPYRIQHTED. • 
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This page illustrates three 



v-fp^ 



c t u fngm-wvwicct »»oTMcn-irra 


Brilliant Piano Solos. 

These may be had in regular Sheet Music size, 
upon receipt of price, from 


KUNKEL BROTHERS, 

612 OLIVE STREET, ST. LOUIS, MO. 


HEATHER BELLS-Polka : Jacob Konkel, 75 

Ooo of the Oncflt salon compoRitions known. Annaal sale ex- 
ceeds 20,000 copies. Also published os a Ihiet. 

GERMANS* TRIUMPHAL MARCH- 

Edltlon do Concert Jacob Knnkel, 60 

Very brilllAnt and effective; by far the most popular march 
published. Annual sale of over 26,000 copies. 

Aa effective arrangement of the above for less skilled per- 
formers is published as well ; also a fine Duet arrangement. 

OLD FOLKS AT HOME— 

Concert Variations — Charles Konkel, 1.00 

An unusually effective fantasia on this favorite melody of 
Foster's. No happier piece for private or public performance; 
every variation * , a gem. 


(]Kru( VnWiSnWUM) 


Jteth KtUtkM. 





Cturl** NuokaL 
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HELLER-BUELOW 




CELEBRATED STUDIES. 


Op. 16. The Art of Phrasing. (Die Kunst des Vortrags.) Twelve 

Characteristic Studies. 


Complete, in one Book, 


1. Canzonetta 

2. Impromptu, in B Minor.. 

3. Intermezzo 

4. Allemanden 

5. Feultlet d*Aibuni 

6. Prelude 


20 

25 


8 . 

9. 

10 . 

11. 

12 . 


In Separate Kumbera. * 

25 7. Impromptu, in A Minor 

35 8. Kantasina 

35 9. Lied 

Rondeau 

Toccatina 

Impromptu, In F aharp minor . 


2.00 


35 

35 

40 

40 

40 

25 


Op. 45 

^^Book I Complete, 


Introductory to the Art of Phrasing. 

Studies in two Books. 


Twenty-five Melodious 


2.00 

^ Contents of Book One in separate numbers. 

1. Prelude (PrSludlum) 2> 

2. Sparkling Meteors (Puiikelnde Meteore) 25 

8. Merry Brooklet (FrObliches B&chlein) 25 

4. Tender Questions (Zarte Frageii) 25 

6. Restlessness (Uuruhe) 25 

6. Song of the Bard (Lifd des Dlchters) 25 

7. Sad Tidings (Traurige Kunde) 20 

8. Winter 20, 

9. Greeting (Grass) 25 

10. Celestial ^riuonies (Himmlisohe Klaenge) 25 

11. Fresh Life (Frisches Leben) 25 

12. Bustling Leaves (Blatter Rauscbeti) 20 

13. Pleasures of Youth (Jugend Freudeii) 25 

14. To Victory (Zum Sieg) 26 


Op. 46. Thirty Progressive Studies, in 


Book 2 Complete, - 2.00 

Contents of Book Two in separate numbers. 

16. Festival Sounds (Festklftnge) 26 

16. I’ll follow Thee (Ich folge Dir) 26 

17. At Eve (Am Abend) ,16 

18. Murmuring Brooklet (Murmuindes Hftehloin) ... 25 

19. Hunters Joy (J^erslust) 2») 

20. In the Country (Aufdom Lande) 36 

21. Gondellied 35 

22. Love Hong (Liebeslied) 25 

28. Will o’ the Wisp (Irrlicht) 26 

24. Whispering Zephyrs (FlUsternde Zephyr) 26 

26. Finale (Das Ende) 

Two Books. 


so 


Book I— Complete, 15 Nos. ■ - 1.60 

Contents of Book One in seven numbers. 

1. Prelude; 2. Scherzo 26 

8. ( Tandeln (Fondling); 4. Unruhe (Restlessness) ; 

< 5. Vergangenes GlUck (I’ast Happiness); 

( 6 Rondo; 7. Tarantella 60 

8. f Zart© BlUthon (Tender Blossoms); 9. Wider- 
} spruch (Conflict); 10. Am Spinnrad(\t the 
( Spinning Wheel) 36 

I In der Ferne(Away fromHome); 12. BIEtterrau- 


11 . 

13. 

14. 
16. 


schen (Rustling Leaves) 26 

Kindlicbes Spiel (Youthful Frolics) 26 

Wichtlge Begebenhelt (Important Event) 25 

Der I..eiermann (The Hurdy-Gurdy Player). ... 86 

Op. 47. Rhythm and Expression, Twenty-five Studies in two Books 


Book 2 -Complete, 15 Nos. - • I 60 

Contents of Book Two in eight numbers. 

^ FrUhllngs Ankuufl(SpriDgHa8Com©); 17. Ktwas 
< Wriiebt (Somewhat in Love); 18. Drobende 
( Wolken (Threatening (’louds) 85 

! A bonddanimerung (In the Twilight) ; 20. Scher- 

zino .16 

( Silber(|uel (Silver Springs); 22. Menuet; 23. Ver- 

( wolkte Hlumon (Wilted Flowers) 86 

( Hinaus in die Welt (Out into the World); 26. 

\ Goldene Jugend (Golden Youth) 85 

I Herbst Klagen (Autumn Sighs); 27. Die CaiK'lIe 

im Thai (The Chapel in the Valley) 25 

Auf dem Wasser (Cpcm the WaU*r) 85 

Lieljeslled (Love Song) 86 

Am Bache (At the Brook) 86 


16. 


19. 


24. 


26. 


28. 

29. 

80. 


Book I— Complete, “ 1-50 

Contents of Book One in eleven numbers. 


1 . 

2 . 

8 . 

4. 

6 . 

6 . 

7. 


!’ 


To the Chase (Zur Jagd); No. 8. Fleeting 

Time (Flichtige Zeit) 

The Poet Speaks (Der Dlchter Spricht) ; 


1. (Scherzo; No. 12. Song of the May Bells (Ued 


IS. 

14. 


Content (Zufriedenheit). 
Barcarolle 


26 

15. 

25 

16. 

20 

17. 

20 


20 

18. 

20 

19. 


20. 

25 

21. 


22. 

25 



23. 

25 

24. 

20 

25. 

20 



Book 2 Complete, - 1.60 

Contents of Book Two in separate numbora. 

Solitude (Einsamkeit) 20 

Longing (Sehnsucht) 20 

Capricclo 20 

Hunting Song (Jagdlled) 20 

Evening Song (Abendliedl. 20 

Exaltation (Begelstcring) 20 

Whispering Flowers (BlumeiigenosU-r) 2i> 

Impromptu 26 

Spring’s Enchantment (FrUhllng's Zaulwr) 20 

With the Tide (Mit der Eluth) 20 

Finale 

( <■ 


COPYBIGHTCD. 


8t. £<H4io: K.UNK.EL. BROS.* 





r 


2 



PRELUDE. 

PRALUDIUM. 


Allegretto J _138. Sempre legato e egualmcnle. 


S. Heller Op. 45. 






Copi/Hght.Kunkel Bros. 1892. 



3 




J 


4 


SPARKJLIXG METEORS, 

(FUNKEL>DE METEORE.1 






I 


L 


1 



14S2.Z6 


6 


MERRY BROOKLET. 

(FROHUCHES BACHLEINj 






14SZ.2S 
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TEXDER QUESTIONS. 

(ZARTE^^FRAGEN.) 


Alleg^retto cominodo. •' 


■' " 1 


3 
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4 . 
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RESTliUSSlVESS^ 

(UNRUHE.) 







I 


1 




J 


12 


SONG OF THE BARD. 


(LIED DES DICHTERS.) 

Song without words. 

Special study for the artisiie ute of the Pedal. 






\ ^ 






r 


14 


Allegretto. rf_i 8. 


S.4D TIIIIXGS. 

fTRAURIGE KUADE.) 



yp^ P 



L 



WXTER 

KVINTER.) 


tK 


Allegretto. J _ 88. 







r 


<;reeti\g. 

(GRUSS.) 

Son^ without Words. 
Antlante quasi Allegretto. J _ so. 




II 

ii 

I 

t 

|| 

1 

I 

I 

I 

I 

! 

t 





I 


17 
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CEI^STI-lIi H.4RMOXIES. 


(HIMMLISCHE KLANGE.) 


Moderate. J — 88. 
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FRESH l.IFE. 

(^FRISCHES LEBEN.) 


Allegro leggiero. J _ 138 . 
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PLE.1SURES OF YOUTH. 

(JUGEND FREUDEN.) 







es 




* Ped. * Ptd. it Ped. it Ptd. it Ped. it Ptd. it Ptd. # Ptd. 
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RUSTLIXG L.EAA’ES. 

(BLATTER RAUSCHEN.) 


Con moto J.— 104 . 






TO ^^CTORY. 

(ZUM SIEG.) 


es 


Poco maestoso. J — 84 . 
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CHOICE COMPOSITIONS OF 

CHARLES AND JACOB KUNKEL. 


The figure* preoedlnff each piece refer to the apTwle of dUflciiltf: Fig. 1» denote* verj' e*»y music. Fig. 3, essy. 

difflculL Fig. 6, rather dimicult. Fig. 6, quite difficult. Fig. 7, very difficult. 


Fig. 8, moderately easy. Fig. 4, modrraUey 


PIANO SOLOS. I 

4 Alpine Storm (A Bummer Idyl) 1 00 

A manlflc«Dt ieachlof piec« sod od« of the most 
admired compoiiUons for the parlor or eoDCorU llaa 
ibe eDormoas sale of tt.OOOeopias yearly. 

Ttjie oompoalUoD may be callad a toDe-pl<'tar« of 

f >aau>raJ summer life. All la peace Id tbe Alpine Val- 
ey where the yoong shepherd tends his sheep. For 
the lime beiog, however, be bas left tbe reeponsibll- 
Ity of tbe care of his flock to bis falthfol and well- 
tralDSd dogs, for his mlod la now npon tbe lamb of 
another flock, Liaette, whose mother's cottage be eaa 
tee In tbe distance. He thinks that even now ha 
spies her in the meadow, careasing her pst lamb, and 
be lake# npbiaoboe In the hope that some faint echo 
of her favorite love -song may reach herearsand tell 
berthatJacqneaistblninDgof her. While belsplay- 
log tbia melody, the distant tbonder of an approacn- 
Ing sommrr shower Is beard, but. too mnchabsoi bed 
In Dia music or tbe tbougbta of her who Is Its Inspi- 
rstlctn.be hears It not and contlnuee to play. A 
louder rumble, bowerer, recalls him to the present 
realities of life and tbe necassiues of bis fleecy 
cbsrge, sod changing bis tune bs gives bis dogs tbs 
aignal to drive toe dock under abelter. Hardly la 
this done when the rain begins to fall and tbs storm’s 
precursor, tbs wind, to btss tbrougb tbe mountain 
pines, boon the storm breaks in sll Its fury, the 
mouotsln torreota leap from rock to rock, the trees 
twist Ibelr arms as If to agony and bend before tlia 
Btorm King as If aakioK mercy at bis bands. Their 
prayer Is heard. Tbe etorm King departs; the sun 
breaks through tbs clonds ; a miUlon raindrops spar- 
kle like diamonds on each tree; tbe birds twitter to 
their mates in tbe branches; tbe young shepherd 
signals bis flock to return to the pasture and resumes 
bis song to his love In tbe dtstsuoe, while tbe faint 
and fainter rumble of the thunder tella that the storm 
la now disappearing lu the Carness. 

Published also as a Plano DueL 

8 Alhambra — Moorish Dance - 60 

Very bright and catchy ; fall of fascinating effects. 

If well played ; iulroduccs some good tremolo work > 

on repeated notes in Imitation ot the mandolin. A 
good study. Superior tcachlug piece. Pupl.s' favorite 

8 CelMtial llarmonioe^Intermezzo Sinfonico. 

From Pietro Mascagni’s Cavalleria 

Kusticana 60 i 

The finest irsnscriptlon of this popular Intermezzo. i 

Beautiful for lecreatlon and teaching. [ 

8 Don't Blush Polka W) i 

BrIghL original polka. Splendid finger practice. | 

BzeeUent for the study of style. Good recresUon piece. | 

S £IIa'8 Kyes— Polka BrllHante 50 

KiMtrkling polka. Splendid recreation and good 
teaching piece. j 

6 Qemians* Triumphal March — Edition de i 

Concert- - 1 00 ' 

Very brilliant and effective; a great fsvorlteof plan- i 

Ista. Tbe must popular march published. Annual 
aale of over iiflOO ooplea. Good teaching piece. 

8 (Jermans’ Triumphal March — Edition de j 

Salon — 60 I 

An effective arrangement of tbe above for loea 
akllled performers. Good teaching piece. 

5 Heather Belle — March 75 < 

An elegant and refined march In fast time; bright . 

and cheerful. Pine study for style. 

4 Heather BelU— Polka — 76 

One of tbe finest salon oomposlUona known; Im- 
mensely popular. Annual asle exceeds SO.OUU copies. 

Tbe polka of polkaa. Great favorite with pupila 

4 Heather Bellii — Waltz — 75 

A refined, melodious waltz. Introducing beantlful ^ 
running and siuglug work; capUvaies at once. * 

3 Humoresque — Danse de Kegres — 60 

A bright, characteristic piece: veiT effective. Poes 
not re<|ulre great terbnique. Pupils delight In play- 
lug IL Good teaching piece. 


8 Intermezzo Sinfonico (see Celestial Har- 
monies), from Pietro Mascagni's 
Cavalleria Kusticana - 60 

4 Last Rose of Summer— Transcription— 60 

A flue transcriiulon, Introducing effective tremolo 
variations. A graceful aalon composition. 

6 lAK>nora— March (Raff) — 1 00 

An admirable setting or this great march; effective 
concert number. Pine octave practice. 

3 Love at Bight — Polka - 60 

Cheerful, catchy polka. General favorite. 

3 Mart'h to tbe Pennanl — . 60 

A good, effective march ; suitable for oallsthenloa, 

Favorite with pupUa. 

4 NonpareU— Galop Brilliant 76 


Brlgbl, effective place; very ilyllsh and taking. 

Great faroriie with puplla. 

6 On the Beautiful Blue Danube — Waltz 
(Strauss), Grande Paraphrase de Con- 
cert — — I W 

A great work. A oompoelUoD that Justly ranks with 
the ealebrated fantastsa of Tausig and Uszt. Im- 
mensely effective. Magnlfloent ooooert nombar. 


Mailed on receipt of price by 


3 Philomel Polka 60 

eprigbUy aud fsMrInaiing polka. Great favorite^ 
puplis. Good teachlug piece and atody for styla. 

3 Shakespeare March — 35 

A goiMl. dashy march; general favorite. Ooodoo- 
tave study. 

3 Southern Jollification — Plantation Scene.. 60 


An unusually cbaraoterlstio pleoe. 

Srsursis - Darkles gathering at twlUgbl after a day of 
O'tUon nicking In tbe fields. Uncle Josbus leads all 
with bis favorite aong **l'm a Hapny LJtUa Nig.** 
which Is responded to by all tba darkles In a grand 
*' lialielujah.'* Then follow tbe irreaUtable **oreek 
down ” and banjo aolo, while tbe dusky queens are up 
and tripping the light fantastic steiwtotheprldsof 
Ibelr enrsiHuredgwslna. Tbeeuthusiszm tsoatcblng, 
and all Join In a grand wind up. A universal favorite 
with pupils; Immensely effective. Kpleodld teaching 
piece, rubllsbed also as piano dueL 
Read what the 8L Loola J*o*^■DUp<U4^ says of It: 

A REMARKABLE HIT. 

Mr. Cfaaries Kunkel's “SouthemdoUiflcatloo.** riant- 
atiun Scene, which P. 8. Gilmore presented to tbe 

r mblic during the past three end a half weeks, sprung 
nto favor at once, and its performance nlgolly eo- 
(ran<*ed all. No aooiier did Gilmore strike up this 

f tie<*e but the beads end feet of yotmg and old were set 
n motion, and smiles of happiness beamed from Joyous 
faces. Gilmore proiiounc*-# It tbe biwgest bit ne has 
made In ten years with any tdece. It was played last 
Digbt, the cloelngdsy of the Exposition, forihef(rea/«- 
SMonJ rim/— s remarkable showing. Mr. Eunkers 
Plano Solo of “Southern Jolllflcatlon*' Is very effective, 
while not St all dlffi<-u1t, and promises U> find its way 
Into every household bavlug a piano. 

4 Snowdropa— Waltz 90 

A favorite walls of tbe popular author. Very bril- 
liant and effeetlve. Great favorite and good teaching 
piece. 

3 Sparkling Dew — Caprice - 75 

An unusually interesting aal<>n oomj>oaltion. Very 
refined and melodious. Splendid for style sod 
phrasing. Bxofedingiy popular with pupils. Com- 
mendable teaching piece. 

4 Blorin (see Alpine Storm) 1 00 

5 Sunahower — Caprice 73 

Elegant and well wriiien. Pine practice in runsand 
tynco|mied rbytbm. Companion piece to “ Tltanla,** 
by Wely. and Biibbllog Spring** by Uive-Klug. Ex- 
oellent teaching pleoe. 

4 Thou Art Ever Xlgb — Romance-.... 75 

Well written, refine and melodious. Introducing 
two of the finest melodies of Batiste aud Ravlna. 

8 True Hearts (Treiie Herzen) — Roinanze 

sur Themes de Terschak - 00 

One of the most elegant, fascinating and melodloua 

f daces written. Popular with pupils. Splendid study 
u style and expression. Magnificent teaching piece. 

4 Violets Bine — Caprice - - 60 

Vary graceful, effective and melodioua. Admirable 
study for style, novel aud graceful piano effects. 

3 VLsltation C'onvent Bella — 50 

A great favorite. Splendid practice for style. Good 
teaching piece. Immensely {mpular with puplla. 

6 Vivo La Republlque — Grand FanUsle, 

Edition de Concert 1 00 

TieaUug “La Maraelllalse” and **Mourir pour la 
Palris. * 

A wonderful concert piece. Replete with extraordi- 
nary piano effecu. Popular with musicians and con- 
cert ptsolaU. Magulficeot study. 


4 Vive La Republlque — Grand Fantasic, 

Edition de .Salon — 1 00 

Treating “La M.u-seillalae** and “Mourlr pour la 
Patrla.** 

This edition ret" lus all tbe great effects of (he concert 
edition, simplifying such psMagrs as require extraor- 
dinary technical resources. <lrest favorite and teach- 
ing piece. Very popular with pupils. 


3 Watersprites — Polka - 60 

Very effective. Nothing more beautiful for tbe par- 
lor. Favorite of pianists. Grand study for general 
technique and style. Very original piano effects. Im- 
mensely popular wtth pupils. 


4 Zephyr and the Brook, The — 76 

A mMniOoent work and very effective. Great study 
for atvle. Offers splendid work in nmning passages. 
Popular with pianists. Fine teaching piece. 


PIANO DUETS. 

4 Alpine Storm, op. 106 1 60 

Msgniftcent ezbibitton piece. Immensely effective. 
Unususlly popular with pu|dla See eolo for full de- 
tailed deeeriixion. 

3 Alhambra, Moorish Dance — 1 00 

Very brilliant ai>d captivating. Admlrml^e practice 
in time. eolo fur deecripilOT. 

4 Don't Blush— Polka 1 00 

A bright azMt brilliant polka. Very effective. Ooud 
pracUce. 

4 Klla'* Eye*— Polka 1 00 

A bright, cheerful and sparkling polka. Splendid 
practice for style and time. 

4 Genaans* Triumphal March 1 26 

An effect'v* duet of this wvtelv popularmarrh. Kca 
■ole for full d e e cri ptloo of this popular oomposUlon. 


4 Heather Bells- Polka I 00 

A magnificent nmuiislly brilliant arrangemaut of 
tha solo. Thtwe admiring the aolo will be a»or« 
than pleaaad with tha duet. See aolo. 


4 Heathnr Bclla~M»rrh 1 00 

Very brilUaot and sffecUva. Admirable practloe. 

4 Heather BelU— Waltz 4 I 00 

A magnificent duet. Unusually bright and briltlank 
Splendid sxbiblUun numbsr. 

3 Humoreaquo— Danse dee Neifre* 1 00 

Oils of tns m'ist |4ea«lug sua fssriuatlng duels 
wrltie’i. ImmeiisHv effertlvs. (Irsat exbibllloa 
numbsr. Ezoeodlugly popular with puplla. 

4 Love at Bight— Polka ■ I 00 

One of tbsiamous piano duets of Ubarles snd Jaoob 
Kuukel, the authors of the most MpUvaUng duets. 

4 Nonpareil Galop ........ .... 1 00 

Another of tbe auukel Brothers most admired con- 
oart pieces. 

3 Philomel— Polka 76 

Tbs moat pot>ulsr duet t•ubltafa(^. Annual sala 
Sfi.UtO ooplea. lisa made the rounds of tl.s world. 
During the rlnac of the rchool year *M-M we received 
overfu r hundred programmes containing ibis duet 
Immenasly captivating and brilllauL Fupular with 
puplla. 

4 Restless Tx)VO— Polka ................... ............... .T 1 00 

Bright and captivating polka. Vary fanciful aud 
eapricioua. Good practice. 

3 Shakespeare March 76 

A bold mnreb in well-defln^ rhythm. Admlrabl# 
for the opening of exblbltloua. suitable fur cmlla- 
thenlca. 

3 Southern .Tolllfleatlon (Plantation 8<*(’ne) . 1 00 

This piece Is an Immensely effective ntiml>er. Just 
the one for exhibitions, commeoeement exercises, 
etc., when It Is sccomttanied with buttes, dnim.Um- 
bouHns, clog", (rlsngle and aand|M|ier |tsda The 
sauc)ns|ter |mk1s are u»ed in the Banjo Solo to Imitate 
tbe snuffling of feel In dancing Tbs effect prn<luced 
is most realistic. Ikrts for tbointtnimentaand «aud- 
paper pads may be obUltied of Kuiikel Brothers. 

See descriptiou under Solo. 

4 Sparkling Dow— Caprico — 1 (X) 

One of Kiink'-l Broiher*’ moat famous concert dnsta. 

Never fails to take with an sudlenca when well |4ayed. 

4 Visitation Convent Bells — 60 

A lovely revetle. Will comfort tbe most depreeawl 
spirit. Immensely popular. See solo. 


4 Vive la Republlque— Grande Fantaisle 1 26 

Treating “l.s Marselllslae ’* and “Mourlr Pour la 
Patrie.** A crest concert piece. Abounds In sxtraor- 
diosry novel piano effects. I'nususlly popular. 

See Solo. 


SONGS. 

3 Better Apart (Llel>er Alleln). E. and Q 60 

A M>ng of apecisl meiii. refined and artl»tlc. A 
besuiifoT and expressive melody. An unosuaJly good 
teachlug number. 

3 Cuckoo, Tick-Tack— Ballad. G. and E .... 80 

Great exhibition song. Sting with great snoossa by 
Cbrlstliie Nilsson. Tliis song may l>esung as a aolo 
and chorus. It Is very interesting snd immenasly 
effi-ctiva. Orchestral arrsovemeot may be bad upon 
receipt of 8& cents fur mslllog. 

3 Come Home, fiw<H*theart(Llebcben,komm ♦ 


Heltii). K. and G .................... 81 

A very singable snd charming song; sure to capti 
rate an audience and win an enoors. bpletkdld aolo 
for young singers. 

2 Heart Tried and True. E. and G 86 

2 I Love Thee True (Ich hah* DIch lleb ) 

E. and O ., 86 

4 More (Mehr.) E. and G W 

4 On tbe Helgbls (Vogleln Traut) — Grand 


3 On tbe Ocean (Auf dem Moere)— Baas 

Bolo. K. and G - 60 

3 Penitent's Prayer, The (Da* Oebet dea 

Buacfertigen) — Sacred Solo. E.andG.. 60 

2 Rainy Day, Tbe (Der Rcgentag). E- and G. 83 

3 Sleep. Baby, Bleep (Mein Llebllog, Schlaf)- 

E. and G. — 60 

3 Binging Still (Ntcbt ventummt). E. and Q. 83 

3 Three Fl»bera--Banad. E. and O Ui 

Kvery alio or baiiuioe should bsvs a oopy. 

3 Too Young for Love (Zu Jung zur Lleb). 

K. and G 2i 


A dashy sr>4 csptJvsilug song, full of charming 
nsivets. No bapplar satoctioo oouM bs mads for par- 
lor <w roaoeri. 

4 Ye* or No, or tbe Rote of Fate (Llebeazatiber) 

Waltz Song. E. and G , 1 Ot 

Oocof the best waltz aoog aver wrKiao. Everycagrr 
should have a copy. For preuy sad iwwMrbtug 
this aonr cannot be eu rp ess e d. rwrlM-straJ errangv 
meal may be bad opos reeelpc of Aceats fur 


KUNKEL BROTHERS, Publishers, 612 Olive Street, 8t. Louis. 


This Method is to bo usoo hand in nand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically 

By CHARLES KUNKEL. 


A practical explt.nation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious exampies and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 

PRICE, $3.00. 

Special discount to teachers for Introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KCNC: 


pianist can afford to be without it.'’ 

Will do more for fine piano playing than any work published in a decade.'* 

“ A truly great work; worth its weight in gold.’* 

’‘Through your Pedal Method we will have more good pianists in the future. A wonderful 
exposition of the hidden secrets, making piano playing truly great.** 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Schorwenka Conservatory of 
Mu«ic, New York. 

MR.rn.ART.RS KCNKRL. Xovember 20. 1803. 

Must Hokorkd Sin:^Acccpt my slncerMl thanks for toe copy of your truly 
maanltlccnt P«<UI Method. I have perusod and studied the same with groat in- 
terest, and wish the same universal recognition and success. 

Wltb lb. hlKboil e.teem, XAVIER SCHARWENKA. 

CONSTANTINE STERNBERG, the renowned Pianist 
and Composer, Director of “The Penn** College of Music, 
Philadelphia. 

MR. rllARLRS KUNKEL, NovemberST, 1803. 

Dsak mr:— I have carefully read through your Plano Pedal Method, and 
must compliment you on the very eHictoni way In which you treat this delicate 
question, the scatw-goat of so many sine— the Wdal. Your method Is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, It doee not address itself to thopuidlsof any 
|iarticiilar grade of development — It will be beneficial to the pupils of all grades, 
even the m<iMt advanced ones, whose pedaling needs revision. That you till a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use it aa a complement to other studies, 
with my nuplls, and earnestly recommend It to my brother teachers. 

Wisblug you all success. 1 am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LIEBLINC, the dlatingiiiahed Pianist and Composer, 
of Chicago. 

MR. CIIARI.B.S KUNKEL. 8t. Loitib. Ma T)eoember M. 1803. 

Mr PiAa Ma. Kumkbl:— Y our *' Plano Pedal Method " U so comprobensire. 
and eminently practical, that you could really well afford to dlspeoM with any 
one’s recommendation of the work. The attempts heretofore ma^e to cover that 
w*o*t and comparatively neglected field, have been so diffuse as to In- 

vite ana merit failure. 

In yourexteualve treatise on the subject, accompanied as it U by the most 
practical Illustrations, I find really everything In regard to the proper mode of 
using the Pedal. Especially commendable In the clear and lucid exposition of 
the varloua problems presented, wblcb render the work equally Interesting to 
the taaeber and valuable to the pupIL 

1 congratulate you on your eminent success in this work, and will most 
sartMstly recommend your method to teachers and puplla, as the eafy icor/t on 
the subject which. In my opinion, merits serious attention. 

SlDceraly yours, LIEBLING. 


L D. FOULONf the renowned Musical Critic. 

December 15. 1^. 

Mr Dbar Mn. Kckxsl:— Y o \ have done a great work In giving to both 
tfaeh-n and pupUi the ttrst careful, reasoned course of Instruction in tne use of 
the Plano Pedal ever attempted, and In doing It In such a manner as to make 
your book at once a cla*»ic. It was Hacon, I think, who wrote: “ Every man Is a 
debtor to his own profession." By the p'lbllcailon of your P«dal Slrthod, you 
have not only cancelled your debt to your profession, but you have placed It 
under great and lasting obligation to yourself. The Improvement wblcn I have 
marked In the playing of persons who had used your / tdnl achool for a couple of 
months has astonished as \Vell as gratified me. and after the practical demonstra- 
tion of Its suiierlatlve value which I have had, I shall not henceforth be able to 
consider any piano course In which it shall nothgure as complete or satisfactory. 

A.eirer.jour friend, , ^ poULON 

J. H. HAHN, the eminent Musician, Critic and Director of the 
" Detroit Conservatory of Music. 

December 21. 1898. 

Mt Dbar Mr. Kckrbl:— Y our book of Pedal Studies embodies and presents 
In a most concise and tangible form, recognized principles for the proper use of 
the I’edal as applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good in many a field, and should certainly be in the bands of every 
aspiring f/acAs'*. ttud*n' and amatfvr. 

With best wishes. 1 am, cordially yours, j, h. HAHN. 


E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

December 26. 1898. 

Mt Dbar Mr. Kvrrbl:— It has been but seldom in my exi>erlence that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential lo the Instructor of pianoforte play- 
ing In his professional duties, but none of the catalogues indicated that It was 
In existence. Consequenily, in my capacity as a tesi'ber. I have had to Impart 
as much oral instruction as possible concerning the use of the Pedal, and rely 
upon the pupil's ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any edidons of pianoforte pieces are properly pedaled; 
indeed. If the pupil were to follow the mxjorlty of pedal indications In standard 
editions, confusion would result. The task of correctly lodaling so lengthy a 
work as a Sonata, for Instance. Is so great for the teacher, ibst In the hour 
allotted for a '•tipU’s lesson he can by no means spare the time. Hut your Pcdsl 
School revol-.iionizee all that. If a pupil studies it carefully, be will surely be 
able to play with a clearness he never imagined within his power, and to "sing" 
upon the pianoforte In a manner only beard, usually, in the playing of recog- 
nized artlsu. Surelv such prospecu ought to induce every student to get a copy 
of your Pedal School and study u carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing in this work, 
bell.T.me. Toun T.r, IRNEST R. KROEGER. 


KUNKEL BROTHERS, 


Publishers. 
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This pSK* lIluRtrstoij thrao 

Brilliant Piano Solos. 


These may bo had In regular Sheet Music size, 
upon receipt of price, from 


KUNKEL BROTHERS, 



fte. 





612 OLIVE STREET, 


ST. LOUIS, MO. 


CORANADO— Grand Valse do Conoort L. It, Ewkb, IX)0 

One of ihe be*! wrllton; melodiout, brlUUnt and 

etfccUve. R>^[)ouiany tuUable for exhibition purt>oMc. 



NEARER, MY COD, TO THEE— Grand Paraphrase 

do Concert JalU Rhe-KInff, 1.00 

A grand com]»oiition. Xolhiog more effcotlte. Should bo In 
the repertory' of all ambitious planUU, as it U a suxw.Tior concert 
piece, and is always appreciated by the audience. 



Kumi^ SoM. UM. 


SPARKS— Grand Galop do Concert i. W. Uoone, LOO 

Tite finest galop written in modem times. FuU of life and 
dash, and brilliant cRocta, Magniffccnt exhibition piece. TbU 
g^Iop is also j* Niahed as a duet that Is very faHcinaling, 
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* fw. * Ai 


He &hcplxerd ^vet a tigoal 



U> hie dop to bHnc the flock under ahvlter. 




IUt( j'vUotr^ thf Storm na dfacribed. 

XOTKl— A t A « torrlfle Ihnndcr craah Ii to b« heard. Th1« It effected by striking with the palm of the 
left hand. In Uio lowest hata, all the keys [>oastb!e; after which the roll of the thunder con tin nee as wrlUca 
ThU eraah» well executed, produce* an Inainetue effect. 


Tho ALPINE STORM Is published In regular sheet music form with 
Three illustrative Titles, both as Solo and Duet. 


ALPINE STORM 

A SUMMER IDYL. 


This composition may be called a tone picture of pastoral summer life. All Is peace in the Alpine valley where the youog 
shepherd tends hU sheep. For the time being, however, he has left the rcsponsiblUty of the care of his flock to his faithful and well- 
trained dogs, for his mind is now upon the lamb of another flodt, Usette, whose mother's cottage he can see in the distance. He thinks 
that even now he spies her in the meadow caressing her pel lamb, and he takes up hi* oboe b the hope that some faint echo of her 
favorite love tong may reach her ears and tell her that Jacques is thinking of her. \Vhtie he is playing this melody, the disunt thunder 
of an approaching summer shower is heard, but, too much absorbed in his music or the thoughts of her who is its inspiration, he bean it 
not and continues to play. A louder rumble, however, recalb him to the present realities of life and the necessities of his fleecy charge, 
and changing his tune, he gives his dogs the signal to drive the flock under shelter. Hardly is this done when the rain begins to fall and 
the storm's precursor, the wind, to bis* through the mountain pines. Soon the storm breaks in all its fury, the mountain torrents leap 
from rock to rock, the trees taist their anns as if in agony and bend before the Storm King as if asking mercy at his hands. Their 
prayer is heard. The Storm King departs; the sun breaks through the clouds ; a million rain-drops sparkle like diamonds on each tree 
the birds twitter to their mates in the branches; tne young shepherd signals his flock to return to the pasture and resumes hU song to 
his love in the distance, while the faint and fainter rumble of the thunder tclb that the storm is now disappearing in the famess. 


The youna shepherd pbys alox'c song upon his oboe. diaries Kunkel. 103. 

3Iode7Hito. ^144. 




CopTrlght. Kiickvl Bros tBUH 


